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[ShowBoat] ~ The innovativeness at musical history ~
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[Summary]

Musical “Show Boat”, which was premiered in 1927, is placed as “The work
which has given a remarkable change in the concepts of Musical theatre piece and
brought the advent of a new era to American musical history.

Oscar Hammerstein I (Playwright, Lyricist) and Jerome Kern(Composer) worked up
a revolutionary theatrical form. It is totally different from the Musical Comedy that
had been ranked as just an entertainment, with integration of music and story,
creative and characteristic dramatization such as adopting American racial issues,
or musical diversity such as adopting black music like blues into musical theater.
As a result, they showed an artistic establishment and the possibility of performing

arts. In this note, the author intended to consider its innovation through the

BRSPS WA e 255 [T a— - R—b) ~I 2= W cBi 5208 ME~] 7



artistic technique of Oscar Hammerstein I and Jerome Kern, and the role of this

work that has performed in musical history.

Keywords:

Musical theatre, Show Boat, Jerome Kern, Oscar Hammerstein 1I

[FU®IC:

GH. BREMOSTFITBWTHRMIIAGNH D, BRI E A A, BE{LIEMITH
NWTHEEOBEHEZERIAL TVDIONI -V TH D0, T OERIIMD THE
WKThD., HLERKNETHSD, 77UV HEBRKERFRICIUIL. T22—-20)0)
(musical) --J#HE, H3, FEWEAHRANICHS L, OEEBEOY AU B TAEENTEREL
TREEAEMO—ER, 3—0vNNOFXRL v IR T +— KT 1), N—=LZATITMA
TTAYMEEDOI ANV« 2 a—DBERREZTOD AN, 19274 23— - K—HJ
DBEBZIZE > THLINZ. ) EH D, R I 12— HIVHICEHTIEL OFEEET
[P a—R—=b] NIa2a—HNELTORKZEED TN L 2B /ERS L THEY
INTNn5,

In 1927, the American musical finally grew up. And the landmark production of the
year, Show Boat, sounded the first death knell of European domination of the more
artistic side of the Broadway musical stage. 2
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“*What's a show boat?” I asked, sourly. “I'd never heard of them.”
Ames's description of floating theaters plying America's inland waterways during
the nineteenth century captivated Ferber, who felt the thrill of new material.

“Here was news of a romantic and dramatic aspect of America:-* one of the most
melodramatic and gorgeous bits of Americana that had ever come my way.” 4
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By the latter 1920s, musical theatre was poised to go in a new direction, and its
roots had already sunk deep into the soil of society. In an era when Broadway was
dominated by lavish operettas and the grand spectacles of vaudeville, burlesque and
the emerging revue, a small playhouse in New York City, the Princess Theatre, be-
came the artistic center for a group of talented collaborators with refreshing new
ideas.
In the late nineteenth century there was a deliberate movement among profession
such as art and architecture to eliminate the influences of European models. In
similar fashion, composers of stage and concert music who were born or trained in
North America considered it essential that their music reflect a style that was dis-
tinctly American. “The honor of being one of the first truly American writers of
theatre music went to Jerome Kern.” 5
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In transferring the confrontation between Julie, Steve, and the sheriff to the musi-
cal stage, Hammerstein put dialogue, stage action, even descriptive languagefrom
the novel directly into the show's libretto-with one important exception.
Ferber's Elly-the childish, self-indulgent leading lady of the boatreacts to Julie's un-
masking with explicitly racist anger, losing control to the point where her husband,
Schultzy, physically restrains her and carries her out of the room “like a sack of
meal.” But Elly roars back in, confronting Julie directly: “She's Black! She's Black!
God, I was a fool not to see it all the time. Look at her, the nasty yellow-~ A
stream of abuse, vile, obscene, born of the dregs of river talk heard through the
years, now welled to Elly's lips, distorting them horribly.”
In the musical, Ellie(spelled with an“ie”)plays a very different role. She runs in
ahead of the sheriff to warn Julie and Steve of the situation-giving them time for
the business with the knife -and matter - of - factly fingers Pete as the“river rat”
who gave Julie away to the sheriff. Ellie,like everyone on the stage except Pete, is
thoroughly sympathetic to Julie and Steve's predicament.(Even the starchy matron
of the boat Parthy tacitly joins the united front the Cotton Blossom players present
to the sheriff.) By rewriting Elly's moral character, Hammerstein eliminated the
oneindividual in Ferber's version who articulated a racist response to the revelation
of Julie's racial identity. This surely played into Hammerstein's own beliefs on ra-
cial questions. He eliminated a view of the situation that some, perhaps many, in
the Broadway audience might have shared, and instead directed the audience to
read the story of Julie and Steve as tragic, as absurd, as an instance of injustice. 6
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