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Practice and application of the Bebop method by Barry Harris

PO BS
TSUBOGUCHI Masayasu

[Abstract]

The method of Barry Harris is based on the chromatic scale of the 12-note average scale, a
wholetone scale that divides it into two, a method from the view that the three diminished chords
are DNA in bebop jazz Start. This is the most fundamental and simple rule to capture the dominant
7th chord, which is an indispensable element in expressing the jazz sound until the 1950s. On the
other hand, learning diatonic chord with open voicing makes it easier for jazz-specific sounds and
approaches. It is also a feature of Mr. Barry to capture the main chord as the 6 th chord, and by
combining it with the diminished chord, it is possible to create a tasteful sound movement that can
not be expressed only by a chord name or a scale. Here, I will introduce the way to move various

sounds mainly for the chord assuming performance at the piano.
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[F&%1 4] Chromatic Scale 7> 5% 5#5 3 2 ® Diminished Chord
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[245] 5] Diminished ® Family Chord
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[HirhToEHB 5] “Someday My Prince Will Come”
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[7E%1 7] Open Voicing Through the C major Scale
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[#%%1 8] Moving (7 — 6) a Voicing Through the C major Scale
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[#%%1 9] Moving (7 — 6+Chromatic Approach) a Voicing Through the C major Scale
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[HirhTof# I 6] “All The Things You Are”
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(s cofifB 7] “What Is This Thing Called Love?”
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[#2 1] Descending the Dominant 7th Scale Half-Step Rules

§2. FIF—K-RT=)b

B VTV X RADARBLTHIEDORY TATHEZHEINDL FIF U MNTthA vy —TF (b
9, #9. b 13 %2 &L) AWBETLHE, N —KiF PELOmM6] L wHe b2z LT
W5omed LIEmATEW) I—=FIZATTFT 4 v I A4 F— AT —NVIZETIhTEY,
NG =R 27— g Aus4 v 734 F— - Ar—VOT7THFHOEPLWZ 72D DT
505 (G7alt = A bmb6/G:GAb-Bb-BDb-Eb-F) ZHIHIIHhEsTWb,
KHIZHEETHE, FIZIEDM7-G7-C6 L)Y —T7 74 77 VH#ITORS, EFIF
FEMZ5%5EDmM7-G7-Abm7-Db7-C6L VIV N—FFLZADBBIRZ%
COAbYAF—DOERZEGI ETHSTLE)ONAI NI —FELEWZ LI LN TE S,
CZTC, AUTFA4 v IR AT = AT = oRETL4DODAr— Vi, GTalt OYE
TEZ2 %o

F Super Locrian for Fm7(b5)
Ab melodic minor for Abm6 & AbmM7

I r : T r ] - - re 1
e - - - re—re——fe —3*® i
e G Altered for G7alt
Db Lydian(b)7th for Db7(#11)
D b7 #11 V547> (b) 7th- A% =0V :Db-Eb-FGAb-Bb-B
Fm7 (b 5) A—=NX—a 2 Y7 A5 —NV:FGAb-BbBDb-EbD
G7alt FNF—FK A5 —=)V:GAb-Bb-BDb-Eb-F

Abm6,AbmA7 Xur4v”2 -4+ —:Ab-Bb-BDb-Eb-FG

[# 2] Melodic Minor Scale 7> 5 k49 % 4 2D Scale

DEAfoa— Rz LT, fRixoE20xusrs v r<AfF— - A7 — VLT
KLZEERHRLCTBLLENDH L, ANV = P A lE 20T 4 v 74 F—ThbZ
ExRFEHLTBLIET, I—FORTRZLZDTII R AT —IVOHH S HEISERL
TRA VYT TEDLENCH D, COFERPLLTRMEERNMES)E-BZD
V¥ AXL LVWEEXEHSTWALESZ LI,

4. bo)b— - AVv— (RAF—) A=) (BthO—KREFAZZwya)
AT X — A — IV waEZLBIC, TAVIDOERE 25 —3I 22—V v ZIZHHT 5 6th 2
— N2RBTLLENDH L, CAYVY—DOEERIVIEVIRERTITR A2 LlFED

W FEFE RPN 5285 [N — - N A - ¥Ny T - AV FOFEREIEH] 29




FIF P Tth A7 — VR EFERE COBFEDRT T v E— ML B ENIZATr— IV alEb L,
FLITZ77V“Fhb "I FE, E5FTL6TOMII—HFMAALENHTL S, 29 L
TEIBEINETREEZ /%) —KiX [True Major Scale] & FE5,

- | | -

i:

F
I

7
S

el

[ True Minor Scale] O¥HFIZEI T 75y b L. MIZFEKTDH 5,

i
1| 1

s ®

>

{108
RERN
||

el
[y

CITREATYY =TT T4 gy LTWwWL, ZDOERZE Root AL 3rd.
5th, 6th D&E»SHH FH IS,

|

| 18A1

F ——
-

EIETCE i EIErEEE

| 188
AL

L 1088
L BEEN

g

ol

LN
LI
o

LYl

SHIZINS 4 FHZFARCHZET %o

ce Fo Eﬁ Ao C.ﬁ B.O |:|5 Dlo Ce

L{r h‘r’ X

[7E5) 10] Major 6 & Diminished Scale with Chord Voicing in C for Piano
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[7&6] 11] Major 6 & Diminished Scale with Chord Voicing in C Drop2
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#8451 12] Major 6 & Diminished Scale with Chord Voicing in C Drop3
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[Hirh o 12] “My Funny Valentine” (Key C minor)
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#45) 15] Difficult Major Scale in C Drop3

CDXIH, I—FEF—ATIRELOLWV, FNTVWTHETROD L EEL T 2 EH
THIENTESL, Thaeiih Tl DIZFEHDOETH S A, Dm7-G7-C6 DI Tl -
7261 % AT 5o
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[t cofE B 13] “Like Someone In Love”

5. 6th O—RI[C&LDO— REER

CNETNY)—KDOT—=27 a3y TIZBMLHT, EOBSrOoBREe v &
720 MTHATI—FAS5ELO6th LIZZHEM Oth #MA 7). FEIEDOF
IF UM TthA VT —FiZRoot FF EDO M6 & W) BEPEETHL, TIHEEEL,
Autumn Leaves #fiZ, V7NV T v 7 8RB ENTWAILHI—-FY RV E N
) —KOBRBED LI IR 5> TV D 0 ERT,

[Autumn Leaves] O;NAI— R VRV
| Cm7 | F7 | BbA7 | EbaA7 | Am7 (b5) | D7 | Gm6
| G7 |

JNU— - J\U ZDEEIR
| Eb6/C | F#em6/F | F6/Bb | Bb6/Eb | Cm6/A | E b m6/D
Gm6 | A b m6/G |

WHIE— RN = F Y Y RVEBR=V A MDLDICHFRELTWE L) RHDOT, I—
FAZFR AT T 4 BRI EFNE X VAR LIICE D2 TEBOFICTRETH L, N —
Rizkzrbtuo=7x - 213N —7743I=v 20O L% Minor on 6 Bass & -
TWZE)Thb, IB0EREEFTORY Y F—FV U ZIZZDEH ATy —R A1
TA 9 IRAF—=HRET TV TNVHBAT = NVETTN—F=—%,WR LI ENTE, Fa—
FIZHIRT AR AT — Va2 12F —THZDE V) L) RHEMRFEE L2 TH,
R RIBIEETELDTH 5,
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6. KFIXFUHM7thI—FRO7YvI\—RASIFv—fEIR

FIF U F7tha—F%&, Q0 FL3IRFNLVY—FZEDMDAr—VTESZBE N
CLEHTHMLTH, Lo SITEBOMPTHZ ZITFIIERIE 2V, 22T, #HoD
BRLLTIE RAP 707 70—F258a—FOE TR SIS, DTFIZ, —#&1
Ryvvarvgieska—-FoREERET S (GT 26010).

<FIFT—RZ>
-G7 (b9, b13) =A bm6/G CEFEo<AF—6th)
-G7 (#9, b 13) =E b /G7T (E3ETOATYx¥—1+F4TF)

L<dAvExAYV3aY AT - FT4=ZZwvyak>
-G7 (b9 =A bdim7/G (FEHELEOF43I=v ¥ aTth)
-G7 (b 913) =E/G7T (H3IETOATYY—1F+5347F)

<FIWF—R, AT« =ZHE>
-G7 (b 9#11) =D b /G (EFIFYVIEREDAIY =S4T F)

<TUITIR>
- G7susd (b 9) = Fm6/G (&FFDO~A F— 6th)

<ZOVUFATIR>
- G7susd (13) = FM7/G (&ETFT® A Y+ — T7th)

B, EHa—-FIC7th ER2EE 2V OICH L TE, ARFEEIZSDHITRTE
7EH5, L /GT ERE L7z,

E E’
b b di ’ = —— Fm7?
. A'mé/g Rraim7 D 6, 67 Fmé /g /G
DR 3 e £ e '8° g
s : N S B D

[# 3] %k 4 7% Dominant 7th Chord @73/

Fiok iz, FIF Y M tho7 7a—Fohhrs, RHHEBEICHTLEBbhb
KA YT OPEGEI—FICEESIWZ LI LI2LY), EEOHRBICER L HILT
E5L912% %, FIF Y bTtha—Fik, E=FURIOY ¥ AR RE2TF7—3I 22—V v
ZIZBVWTRPELRWAIETH S LIZ, m7TI—FR M7 2= FICkkxR2 &, 70 a v
=P OMZFEHREN) TA T a v OEIGENPIZIAG Wi %0, AYYF—F- ¥
X ZOBRBIKIZ [ FIF Y b 7th 2O HNICELE 0] ZHHESZ LI,
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HEXII RISV P ETHENGT B A7 — VO3, BEROKIKICH Z, B@HOFIF
YENTth AT =l (IN=FAF7v7AY) ZEIK, ANVF—FRATFr—NVzh—T7F720FA
FSAF—, AVF4I%Va—b, ANV b=V ETF—27, L LVDOMEBDITTHE) &
NG VAMEW, LIRELTW5,

7. T —REIELRZ DA

INFTICHBRZNY — - N ZKDORXY v FHLZZEInHEXHINEFY) —
RILCEFHPNEFER LTV =R (in F) O7 F)7%223—5 AL, HHoRA
Y NERHT B,

FF1 -9 Z2HD1/MHH, 2HIHOETY # 237 70—F/— b LTI T
WAHD, B Ny TOHSRN G TETHL, 2/0HHIZ Bb7THhhAZ LaMmMEICL
F7TO7 VA4 X% TWwb, FHIZ2HBEEHO Y § & T, ZHNIEF7 O #11th (721X b 5)
ThHbo #11thIZE - Ny 7OHRMNEE T, FIHLTBE MM b= OHERETH S,
WD T b, RO/NEHFT7 D 3rd 7 BT 20D T7 Fu—F /) — s ThH b, 4/MHiH
F, A=V b= —FBEIHCTRELTWS, SOF7TIE, Bb 7T~NERTH-00D
FIFv rokElzHo72a—FTHY, FlaugB b 7 WIBIEXAF NI F Vb - E—Y
a vy ThHb, TNUROF7 I, REWITIZF6 THo T, 7NV —ADYH Tth OF %l
I7DFT o TWAETT, FIF Y ro&kEZ2H5720— FTildkv,. 6/hfiHD
HEHIZ2HHOT7T Y THO#1IthD I - FF 27 VOEEZH-TWAE I &, 8/ HIZ,
Am7 D= FIEHRLT, 77#-F - F-3IbstwiID7 (b9 OFFNOF1I=v
YamHNTWVWh, ZOD7-Gm7 EVIHEBIENR NI F Y M= a3 Y THDB, /NI H I,
Fx =)=  RNR=W—=DPELHTHT7L—=XT, ZTZI25 10/ HHEIZHTIT, 77-3 -1
-FEWVIREZEEDVHY, ZOB X LHMICTEN T L7201, 1HEF2HL -V #- 3+
F-F# V- Yhb-T-FEVHIIILHY) 2T ITZT7 LA XL THb, 10/MHiHD 3
WA4HBEIE FoA— NV b= 1 EHERIIL, 2F0F—F2 X PTTFR, 11/hHEiH
3~4HO D7 25 12/MIHIIH T TE. ENEFNOT 4 I =y v axflio7z7 L A A,

23— ZAHICAD, WHHIHO2HHEIL b ZMH TS, TNIEBbmDZE
DA4E~AF—D3rde FTIZHLTBbmid4E~YAF—TH), b=v Z7IZEDHR
TWEWIHEND L. BIONHLALID-L-Lh-FEWITHTLIZEOHXZHIL
L. MIZ7 702 AN L CTREBIENN S, 15/MEH 3IHED I B3N — KA
[ Desending the 7th Scale| @V — )V TH/R L TW 5 half step DH. ¥V ¥ - E— FIZ
FTOa—F - b=rd%kbEHIZRoot & Tth DRIZI b2 ANTRAIET, Ny 75
LWw7 LA Rlhb,

17/MFHORA Y M, ML TV A2 ENSIHHELLHF > TV D, HHEE Y X
IV IZIT ALYy aAaR—Y gy, 18/HBIEIBTFTAIZ v Y aDT VRIS,
19~20/hHiHIE, F¥—V— - N—F—IZHMNT ., N"—F=—%HHE LIZT 5T
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19/NHi STAR P HRDO/NEH O D7 DN—F=—%FiI L Lo TWwb, 21/MHi3H
o 22/NHHEANOE XX, 7V (77 #-T77-3) EIP Lz FY T Y
VNVTEEINE T 7u—F, 24/NHiHIZ. CTOar T4 I%fioTnh,
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#41 16] Improvisation on Blues in F by Masayasu Tsuboguchi
8. JNU— - XYy RICBIFTAAHEICDLTDIRE
INFTHRRTELHNIT, N — - Ay FIZRBEROEELZSMIBGFEEL, 15
ZERTH7DIIERB LR T VAP LELDITEDN, ZOAY Y FREELDOLWE

Wd 2 L3, WOPDOEELRFOH X0 LTHEAHLINTwZaw, b LL<
BT EH 2 ETRZVESL ) o EARICAMGEGRRL, W28y T
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HARELTBPRVERELOLW, V— " T7 A TRFKRKYAR, 20743, VX
L F VI8 5T, BlzIEX, Moving (7 —6) a Voicing Through the Major Scale i
[Barry-76] [y —-t 78], Major 6 & Diminished Scale with Chord Voicing for Piano
1% [Dimi-6] [ 74 X 751, Desending the Dominant 7th Scale Half-Step Rules & [ Half-Step
Tth] By ] bl Py TV ERHEZHELTAZ LT, KDL D%
BHEPETELI LI RZ2DOTIE W2 EHENT S ON) —RIIHFEN MR 52 L 2R
BBV L),

&HbI(C

Hiye LTid, mOBEWTAREN: Y v AHBE 2T 2012, N —Rh 5Bz xY
v NE2ME o LERLEROHRE L. Tzl LBRICBIT SV vy XL ofAR
MHEZEHR L2250, F—KR— FEHE, REEHY, Ly A VENTHH L. #HE Lo
NPT TREBEDY ¥ AHBEDOLNVT v 725720108 KW -7, 72
72, COMEZFTIEIAY Y FOERZMATETEL T, MEHOHERE VW 2HTH 5
BEETHL, REAEROI)F 276 LTETHG2D LNV, ZitE vwo7z
T3 ) EROERIY;, fElo L TH-2 A BIRw, TOHTAY vy N2k
PLTOLZEPFLTH S,

B GHBRRIZZNEOHFR T, AL LTIRRLAZDDIZIZEALEC AT Y —TH 5,
Peo TEBOWMBTHR CIEHT 27201213V 12 F—THE L TBLLERD 5,
FEI2IR % O Difficult Major Scale (IRFR) Z ERREHOETH S, LTz, A= b—
JE2HBE, TAIZ v T aREINOIRETEIVT4 I IFHE LA VENVH) T L
PR L CHEOIE, BS EBEIBESTHS o

CODEICISEIIDLLZYV VXY ARDOL Y 2 v R LHBEEAEEZFH TR, H
HOEEIEE), BBEWREICHEDSL ET, 2O I9NTIZBWTHBEREBEL L ws 2 E
RCTOEWDO LS x5O Twb, NY EETH R UEBohirwigEss, w8
XY RA&RY FAI—AFHEFEE P TFRAEDORE S, THALTNY H#EY Y AR—H1) X
NEEFTTFROBMEWN LT 7~ FEM@ER Vv 7 A28 =AM HE o % B W 72 38R
N) =K EBRDBENENY T - €7 = A MKHEZIROW NS > T FH oW
ThHb, TITUDTRHOEERLZZV. DHAHAGHD NY ZiinbBiE ) —Ko
T—rYay TEIIBML, JIEBEENY TORBEZFORT TWLETH B

<BSEYHA. B>

- THE BARRY HARRIS WORKSHOP VIDEO's WORKBOOK (Howard Rees)

- THE BARRY HARRIS WORKSHOP VIDEO's WORKBOOK Part2 (Howard Rees)
- JAZZ LIFE 2006 4 12 A5 (Z%&H5E)

N = NYR-ET ) -T2y s (MEFRRKFEEL 7 F X — OB EH)
- JAZZ LIFE 2008 4F- 4 A5 (Z%E5)
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EoNy TR (MEFERFEMRL 7 T ¥ — OB ELEH)
- JAZZ LIFE 2009 4F 3 H5 (Z%#E)
IrH—1b - LR= b (WEFRRZEIM#L 7 F v — OB ELH)
- JAZZ LIFE 2010 4 3 H % (Z%FH5)
N — e N ZAHA VY Ea— (WMEFRRFEEMRL 7 F v — OHM L)
-JAZZ LIFE 2011 43 H % (Y% X541 7)
N =Y ZZHE - Ny TOERE ON) =) ZA&FOESS Jikaes)
-JAZZ LIFE 201243 %5 (Y% X514 7)
INY— - NYRX - VLIF¥—
(MEFRERFEMRL 7 F v —OHM LS, W) FFOESS ZAM%EHE)
- JAZZ LIFE 20134: 2 H5 (¥ ¥ X541 7)
BIZESTOEN Y B (FEOES)
- JAZZ LIFE 201443 H % (Y% X541 7)
FEOERAGES N — - 1) A A
CF—R= ATV 2004 KT (Vy b—32—-Yv7)
M HN ) Ixa—F - U= 5% (E26m FOER)
CF—R= ATV 2012%F sy (Vy b—32—-Yv7)
MR a— FESRZABAELE F 120 FFOELS)
- Uy AREE 2014 45 11 HE (Vv XERHL) S Adse Ny S
(G HRAL < FEOEAS  5ik)
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